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RENR - RE R
[2DWT LOVE CHAIRS

The chair — once a symbol of authority, reserved for kings and
priests — has become an everyday object for all. From the Middle
Ages onwards, this object of power gradually made its way into the
lives of the masses, evolving through industrialization into
countless stylistic and functional forms to meet individual needs.

Over time, it has transformed from a symbol of status to something
ubiquitous. Yet, today, it could be argued that the chair also
serves as a tool of control, gluing us to our office desks, depriving
our bodies of movement, and isolating us.

We will do the opposite. Imagine a world where the chair is a tool
for connection, not isolation — a tool that encourages
engagement, rather than retreat.

Our material? The remnants of a consumer culture long gone. We’'ll
gather old, discarded chairs from vintage stores and transform
them into interactive collages that bring people together. With an
assortment of materials like cardboard, wood scraps, etc., we’ ll
breathe new life into these old objects, transforming them into
Love Chairs.

Chairs that invite movement, conversation, and connection —
because it’ s time we stop sitting quietly.

Next Steps:

Sketch, Sketch, Sketch: Join Jakob in the SD studio on March 18th
at 2 PM and also sketch on your own.

Join the Assembly Tour: Explore vintage chairs and materials with
Peter Sandbichler on March 19th at 2:00 PM, and visit flea
markets on your own.

Next Step - Model Building: Start building a scale model to refine
your idea.

Gather Chairs & Materials: In coordination with Peter & Jakob.
Focus Week - AMOUR PERDU (March 24th-28th): Create your Love
Chair.
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BENE -FE-55 | ‘Dilletant does not mean ‘not being able to do something’, but
[ZDWT rather ‘not wanting to do something’. (Thomas Meinecke)

It still echoing. The ‘Festival Genialer Dilletanten’, from 1981 in
Berlin. Back then, an artistic vehemence characterised by cross-
genre experimentation and the use of new electronic devices was
developing, particularly around art academies. Somehow, music
made its way onto the canvas.

The aim of the course is to create a kind of musical structure with
the available stuff. To find solutions by chance, or to arrive at a
concept through improvisation, or to cover an existing piece of
music with the available possibilities. Giving way to the ego, to
collective authorship. The urge to do is stronger than the search for
perfection. Questioning the ‘right’ and giving space to the wrong.
And then confront the public with it.

The course will be roughly divided into four sections, with the main
focus on the REHEARSALS, the practical work.

exploring the ‘skills’ of the course participants

exploring the possibilities (equipment)

REHEARSALS

public performance (Angewandte Festival 2025 / at Paulusplatz)
Previous musical knowledge is an advantage, also having your own
instruments or other devices.
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concerts

26.6.2025 6-8pm
at Pauluspl. 1030 Wien
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OEERIEI—X% Kitchenless House
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ZENE-2RE -8 | The course, a further development of the course of the same
[22WT name from 2023, is once again dedicated to historical, feminist
housing projects whose unifying element is the utopia of an
equal, empathetic and caring coexistence. What can we learn
from them and what relevance do they have for our present and
future? Can we as artists change historical narratives or fill in the
gaps? This time, a special focus will be on the publication ‘Making
Space: Women and the Man-Made Environment’ (1983) by the
London-based feminist architecture collective Matrix.
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Collective reading, city walks, visits to exhibitions and archives,
guest lectures
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[CDWT What’ s going on? More Faces, More Places

What defines the character of a city, what gives it its face?
Architecture, parks, infrastructure, institutions, as well as the
city’ s population, its communities, its nightlife, its cultural
facilities - Art is ever-present in the urban context, more so than
we often realise. While certain artworks and art spaces are firmly
anchored in collective awareness, others go almost unnoticed, like
hidden little gems.

In weekly tours through the city, we gain insight into Vienna’s art
scene, discover various art venues, and sharpen our perception of
how our surroundings are designed. The course takes us to
exhibitions, project spaces, and studios, where we encounter
different organisational structures and engage in conversations
with various protagonists. On our collective explorations through
the city, we discover public art - urban designs, memorials, art on
buildings, and temporary interventions.
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[Z2DWT Open Space is a course dedicated to long-term students’

individual projects. Operating as a transdisciplinary platform
focusing on the group members’ projects and work, the course
aims at supporting students with the development and the
implementation of artistic strategies based on the specifics of
their personal projects. As a group, we collectively investigate
relevant artistic strategies contributing to the development and
finalization of each participants’ project.

The working method is based on interdisciplinary and transversal
approach, responding to the challenges of artistic production both
conceptually and technically.

Students share regularly the development of their projects. At
least, one presentation of one work per semester is required.
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Performance

1. Artist teach tying the knot with a red rope

2. Artist playing string figures with audience

3. Give the red rope as a gift, so they can play the game with others
4.

Screens with videos on play, eg science tutorial, breaking news of the
world trendy short videos, etc.
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