JOSHIBI AIR

Artist in Residence program organized by Joshibi University of Art and Design.
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Joshibi University of Art and Design was founded in 1900 as a school of art education with the founding spirit of “women’s independence through art,” “improving the social status
of women,” and “training professionals and art teachers.” Today, while inheriting the spirit of the school’s founding, the university is looking toward the future with the theme of
“developing a university and talent that can contribute to a sustainable international society” as one of its educational policies, and is committed to providing students with the
experience to become artists, curators and art producers who will take an active part in new creative activities and new fields of expression in the future.

In recent years, new venues for creative activities such as international art festivals, art projects, artist collectives and artist-in-residence (hereafter “AIR”) have been expanding
as a trend in the global art scene. AIR has become an indispensable part of society as a place for artists to experiment, for cross-cultural understanding through international
exchange, or as an activity that contributes to community development. Above all, for students and young artists, the AIR experience is an important opportunity to explore their
own expression and shape their international careers.

For this reason, we are promoting AIR as a new initiative to support new creation opportunities for artists who are active in Japan and abroad, as well as to provide students and
faculty members with opportunities to interact with artists through their participation in classes, artist talks, workshops, etc., with the aim of revitalizing education and research
and supporting students’ careers. In addition, the main features of JOSHIBI AIR are that it aims to support the creative activities of women artists, including graduates, and to utilize
the expertise of the university through collaboration with Joshibi Art Museum, Joshibi Historical Archive and various other departments and fields.

In the second year of the program, the AIR was realized over two terms. In the first term, in cooperation with Spain’s Basque Autonomous Government of Bizkaia, we accepted
Alazne Zubizarreta, the recipient of the ERTIBIL BIZKAIA Award for young artists sponsored by the provincial government, for a two-month program. In the second half of the
program, the artists were selected for a three-month residency through an open call from Joshibi graduates and the faculty members and the alumni of partner universities based
overseas. During their stay, the artists actively pursued their own research and creative activities and engaged in exchange both inside and outside the university, in the form of
lectures for students, workshops, and presentations of results at open studios. We hope that their experience here will lead to a further leap forward for the artists and that the
network will continue in the future.

We would like to express our sincere gratitude to Alazne Zubizarreta, Lisa Grosskopf and Natsumi Ito for their support and participation in this experimental program, Spain’s
Basque Autonomous Government of Bizkaia, the Austrian Embassy/Austrian Cultural Forum Tokyo and all those involved for their generosity and support in implementing this program.

Organizer
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ERTIBIL BIZKAIA Collaborative Program

Alazne Zubizarreta
Residency period : Jul | ~ Aug 31, 2023 (62days)

In collaboration with ERTIBIL BIZKAIA, a scholarship program for young artists conducted by Spain’s Basque Autonomous
Government of Bizkaia, JOSHIBI AIR accepted the artist Alazne Zubizarreta and provided her with support for her
research and production. This scholarship program sent three artists to Japan this year, two of whom stayed at Koganecho
AIR™ and PARADISE AIR™.

During her stay, Zubizarreta used the printmaking studio of the Fine Arts Course of Joshibi College of Art and Design to
work on intaglio” using etching and aquatint techniques. Zubizarreta collected a large amount of “image stock” of various
things she saw in daily life and combined them to create new images that evoke stories in the viewer. In the studio,
Zubizarreta also worked on drawings using Japanese paper as a support and engaged in a new method of expression in
relation to printmaking. In her drawings, while following the process of generating images from “image stock,” Zubizarreta

acquired a more improvisational process of production.

An open studio was held for the public on August 27 and 28, 2023, presenting intaglio prints and drawings made during
the residency, test prints of past copperplate prints brought by the artist, as well as plates and the process of making the

drawings.

il Koganecho AIR: Artist-in-Residence located in Koganecho, Yokohama, Kanagawa Prefecture (https://koganecho.net/air)
"2 PARADISE AIR: Artist-in-residence located in Matsudo, Chiba Prefecture (https://www.paradiseair.info/)

3 Intaglio printing techniques were used with brass plates.
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Erretxin bako uda

Alazne Zubizarreta

The artistic experience | had in Tokyo during the summer has been an experience of deep resonances and vivid contrasts.
At first, | was overwhelmed by the vastness of the city and the language barrier that stood between me and the city.
However, this initial challenge soon became the engine of an inner journey that led me to explore my work as an artist and

also expanded my horizon of understanding.

Among the various neighborhoods | was able to explore, | consider myself fortunate to have been in Higashi-Koenji area.
For me, it stood out for its combination of proximity to points of interest and the tranquility that it offered. Here, | found a
haven where | developed a comforting routine, marked by the familiarity of the places | frequented, from local restaurants to

parks to sentd’.

The broad studio space was fundamental to my creative process, providing me with the freedom | needed to expand
my artistic horizons and take up techniques and approaches that at some point | felt more distant from, being able to

experiment with various configurations and relationships between the drawings and engravings.

The printmaking workshop was led by Nagisa-san” and Mihoko-san” who were attentive and facilitative at all times.
Despite facing some technical difficulties in certain intaglio processes, | managed to maintain a steady and productive work

rhythm. This laid the groundwork for the development of the exhibition™ | had planned when | returned to my city.

| had the opportunity to meet Haruka®, who was responsible for receiving the international artists in the program.
Haruka performed her job efficiently and was also interested in my work. During some sessions in the workshop, she was
encouraged to try printmaking techniques with me that | hope were interesting and that at some point she could implement

in her own practice.

In short, | think of the time spent in Japan as a journey of discovery and experimentation, an ephemeral passage between
the familiar and the unknown, between serenity and something chaotic. In this country full of contrasts, | had time and space
for my work as an artist, and also a parenthesis in which to reflect on what is my own, what is foreign, strangeness and the
world around me. | left with the desire to have extended my stay, and despite the ups and downs | could have had,

| remember those precious months with a lot of affection.

*| Public bath

*2 Nagisa Yagi (Professor, Fine Arts Course, Joshibi College of Art and Design)

*3 Mihoko Takase (Research Associate, Fine Arts Course, Joshibi College of Art and Design)

*4 Hacer una raya en el pelo // llean marra bat egin (September 29-November 17,2023, Galerfa La Taller, Bilbao, Spain)
*5 Haruka Yamada (Coordinator, JOSHIBI AIR)

Alazne Zubizarreta

Born in 1994. After graduating in Fine Arts from the
University of the Basque Country (UPV), she completed

master’s degrees in Graphic Design and Audiovisual
Communication from the Inedi Design School and in

Scientific lllustration from the University of the Basque O
Country. Currently based in Bilbao, drawing and etching are
central to her practice, which has also developed to include
graphics, tattooing, illustration, and various other activities.

Her solo exhibitions include Hacer una raya en el pelo //

llean marra bat egin (2023, Galerfa La Taller, Bilbao, Spain),

Acido etc. (2023, ANTI liburudenda, Bilbao, Spain) and Eggs

onna plate (2021, Urazurrutia Gallery, Bilbao, Spain) among

O
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Ongoing participation in the class Art Management Seminar Il

713 Presentation on the Japanese art scene by students
/10 Lecture on artworks with Mar de Dios*
127 Live-streaming of student-led artist talk on YouTube

*The artist who stayed at Koganecho AIR under the ERTIBIL BIZKAIA Scholarship at the same time as Zubizarreta

8/27-28 Open studio

/28 Tea party as a related event
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Live-streaming of student-led artist talk on YouTube

» 2023 JOSHIBI AIR ARTIST TALK (YOUTUBE)
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https://www.youtube.com/watch?v=eSd1HyCVx0k&t=3621s

JOSHIBI AIR
OPEN STUDIO
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Artey
Alazne Zubizarreta
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Open Studio
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Invitation Program
Lisa Grosskopf, Natsumi Ito
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For the Invitation Program, two types of open calls were held: a residency program for alumni of partner universities
overseas and a studio program for Joshibi graduates. Lisa Grosskopf, a graduate of the University of Applied Arts Vienna,
and Natsumi Ito, a graduate of the Joshibi doctoral program in Oil Painting, were selected and invited to participate in
respective programs.

The two artists stayed at JOSHIBI AIR for the same period to conduct research and production in a shared studio and held

JOSHIBI Artist in Residence Open Studio -Embodied Echoes- (December 14-20, 2023) at the culmination of their residency.
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Invitation Program

Lisa Grosskopf
Residency period : Oct 10 ~ Dec 22, 2023 (74days)

During her residency, Lisa Grosskopf concentrated on the cultural phenomena of Purikura and Omiai, or matchmaking
photos, developing works that explored notions of gender, standards of beauty and family ideals in the Japanese context
from a feminist perspective.

She developed One, Two, Three: Whatever by focusing on the array of poses suggested by Purikura machines and their
beauty filters, both of which emphasize innocence and cuteness. By combining these recommended poses with ones
that challenge traditional expectations, the series reveals the constraints and pitfalls in overcoming gender stereotypes
that arise from the dilemma of the Madonna-Whore complex*.

Grosskopf also visited a photo studio in Ginza, Tokyo, to capture her own typical “omiai” photographs, commonly
utilized in Japanese matchmaking. Till Death Do Us Part, a video featuring two of these photos in which Grosskopf
appears to breathe intensely accompanied by the pop tune “l am so excited,” addresses the societal pressures and
standards associated with omiai photography, while contrasting it with a liberating perspective on physical affection and
sexual desire.

Grosskopf also continued to work on several of her previous projects during her residency.

In JOSHIBI Artist in Residence Open Studio -Embodied Echoes-, Grosskopf presented One, Two, Three: Whatever, Till
Death Do Us Part, and | should quit smoking.

*The limiting belief that women can only be seen as either pure and innocent or seductive and sexual
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Shutter and Society : Navigating Art, Identity, and Tradition in Japan

Lisa Grosskopf

The AIR program offered a unique opportunity to step away from the routine of daily life and immerse myself in an environment dedicated
entirely to artistic exploration and creation. This detachment from the familiar, combined with the infusion of new stimuli and perspectives,
fostered an environment ripe for creativity and personal growth. The program, acting as a crucible for innovation, encouraged a deep dive

into the realms of artistic experimentation, pushing the boundaries of my usual creative processes.

One of the most enriching aspects of the AIR program was the chance to interact with Japanese artists, each bringing their own unique

experiences, techniques, and worldviews. These interactions were invaluable, offering fresh insight.

While | also used my time in Japan for extensive walks and excursions to gather new impressions, memories, and insights, | also had a
very productive time. | undertook profound research on the female body in Japanese photography, especially on the example of Purikura
machines and Omiai photography. Based on my insights, | developed two bodies of work that | will continue to work on after my return to

Austria.

My exploration into the representation of the female body through Purikura machines and Omiai photography was not only an artistic

inquiry but also a cultural and sociological investigation. Purikura allowed me to examine the playful yet complex ways in which femininity
and identity are constructed and expressed in contemporary Japanese society. These sticker photo booths, popular among young women,
serve as a fascinating lens through which to view the performative aspects of gender and the aesthetic preferences that pervade Japanese

youth culture.

Omiai photography, traditionally used in the process of arranged marriages, provided a stark contrast to the lightheartedness of Purikura. Lisa Grosskopf

It revealed the formal and often rigid portrayals of women within the context of societal expectations and matrimonial prospects. This form Born 1989 in Vienna, she studied at the Kunstuniversitit
of photography, although evolving, remains a poignant reminder of the cultural norms and values that influence the perception of women in Linz, at the University of Applied Arts Vienna and at
Japan. the Academy of Fine Arts Vienna. Her work has been

widely exhibited nationally and internationally and can
. . . . . . be found in private and public collections. In her cross-
| am profoundly grateful for the AIR program and the invaluable experiences it has afforded me. This residency has not only enriched my

media artistic practice, she explores the macro- and

artistic practice but has also offered me a deeper understanding of the complex interplay between culture, identity, and representation. .
microsystems she finds herself in as an artist, citizen,

The opportunity to live, create, and research within a different cultural context has been a privilege, providing me with insights and consumer, and other roles, doing almost everything but
perspectives that | could not have gained elsewhere. My heartfelt thanks go to all those who made this journey possible—the program painting

coordinators, the local artists who shared their knowledge and insights, and the community that welcomed me into their midst. Her solo exhibitions include Beauty Foto (2023, Galerie
Fotografic, Prague, Czech Republic), Quitting Smoking
Might be Easier (2021, Kino Si¥ka, Ljubljana, Republic
of Slovenia), One Place After Another (2019, Organhaus,

Chongging, China), among others.

This experience has been a pivotal moment in my career, and | look forward to the continued exploration and development of the themes

and ideas ignited during my time in Japan.
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Invitation Program

Natsumi Ito
Residency period : Oct 2 ~ Dec 22, 2023 (82days)

During her stay at JOSHIBI AIR, Natsumi Ito visited the Joshibi Historical Archive and the Alumnae Association Office
to examine a vast amount of archived materials, including art history class notes from the Meiji to early Showa periods,

teacher evaluation notations on the back of class works, picture letters of students just after graduation, esquisse books,

notes with underlined words and check marks left in the Newsletter of the Women’s College of Fine Arts (currently
Joshibi), and other hand-drawn traces that would have been left out by current archival methods. Then, through the act of
copying selected findings using various materials such as paint, wood, wire, and styrofoam, Ito attempted to decipher the . ‘
memories of physical movements in the marks left by others. The memories of physical movements that emerged through
Ito’s physical act of imitating these marks were presented in various forms with colors such as yellow and neon that
remind us of electrical signals.

For JOSHIBI Artist in Residence Open Studio -Embodied Echoes-, Ito named her series of activities Research for Copying
Doodles - Individual Bodies, and presented an installation work consisting of various drawings, paintings, and sculptures

created through the process of copying, shown alongside reproductions of found materials.

Archive images courtesy of Joshibi Alumnae Association and Joshibi Historical Archive
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As a means to gain distance from one’s own behavior

Natsumi Ito

There are times when | think the experience of AIR is like creating another personality.
As an example of something that evokes a similar feeling, | sometimes like to hear about other people’s families to learn about the culture of
“family,” arguably the smallest unit of culture. Adapting to this family, my behavior manifests itself in unusual ways as | assimilate the content of

others’ stories and the pauses in their daily words and actions to create a new persona within that culture.

In the AIR experience, too, the unique atmosphere of the place, the conversations with new people, and changes in my own lifestyle create
new patterns of behavior. For me, JOSHIBI AIR was my third AIR experience.All three experiences were in my home country and in the Kanto
area in locations not very far from my home.The living patterns and environments were relatively similar to those of my daily life, but even
so, these environments are where habits—too trivial to be called rules—were formed, or were in the process of being formed. Now that
some time has passed, | have come to realize that these habits determined my patterns of behavior and ideas about the place and its people,

including myself, and made the place what it is.

This drawing was made during my stay at JOSHIBI AIR. As | looked through a large amount of materials in the Historical Archive at the
Suginami campus of Joshibi as part of my research, | recall being overwhelmed by the vast layers of time, the vivid physicality of individual
doodles and sketches, and the presence of different personalities. It was an undulating experience, as if one were swimming in the gaps
between the floating images of memory and its particles. The representation of this drawing could be described as the shaping of time when |,

a complete stranger to the owner of the memory, was exploring the realm of its accessibility.

My intuition tells me that memory is preserved somewhere, even if the person has forgotten it,
and even if the person him or herself is no longer alive. | believe this originates from the feeling
of being able to access something that had been preserved, as if, through repeated communication
with historical materials, particles that had been scattered and were floating freely came together,
leading an image that had been stored somewhere to clearly emerge. And now, when | return to
the drawing, created unmistakably as a result of my own actions, it evokes the same sensation

as when | looked into the memories of others in the Historical Archive to gain a deeper insight.
As the environment changed with the start of the AIR, and as life returned to normal at its end,
even my own sense of distance from the work changed. This signifies that by intentionally causing
small changes in one’s environment, there is a possibility to treat oneself and one’s own work

in a neutral way, in the same way as one would the memories of a complete stranger seen in

the Historical Archive. | now realize the need to take an approach of “understanding” my own
creations, and | came to understand that the interesting point of AIR is that it allows me to create

a distance not only from others, but also from myself.

February 3, 2024

Natsumi lto

Born in Aichi in 1993, she completed a Ph.D. in Fine
Arts in the concentration in Oil Painting at Joshibi
Graduate School of Art and Design in 2023. She focuses
on the theme of invisible forces such as gravity, tension,
and friction, which are all around us but invisible to the
naked eye, and works mainly with paintings.

Her solo exhibitions include Zip line as a floating matte
(2023, Valorlab, Tokyo, Japan) and The Ptolemaic System
Theory - Finding the Center of Movement (2017, Tokyo
Wonder Site Hongo, Tokyo, Japan). The recent group
exhibitions she participated in include Anemometer for

Long Passages (2022, Akibatamabi 21, Tokyo, Japan).

O O O O

7—7 4 ANIvtA /Artist Essay



HIEES (FRBEER) / Works (Nastumi Ito)




HFES (FEES) / WorkSNastumi to)




HIEES (FRBEEX) / Works (Nastumi Ito)




RmHBE 709 7 LBN ‘

(G=VUH-7Oxa7 /| =FEEE)

10/12 AVIVTF—Y3Y (G))

/20 TFEREZ (G)

/25 7—74 AN =7 &EmBF in BAEMI—R (G,])
11/8 BET7—T1 AN A4V - LITYABHIBEE (G)

/13 Super Open Studio 5/ (G,l)

/17 RETERRRCHRBI TOL 7 F v — (G)

/22 EAERD 7 — N ARy S EAfE (G)

/27 BE7-MRX-—IAXVNEE I ,TOLIFv— (G))

12/14~20 JOSHIBI 7—F 4 AN AV LITYVR A—=TFVRXF I A -Embodied Echoes-;(G,)
/4 A—=T=ZvIoLteFoa>v
/16 7—FTA4ARNKN—=Y Z20:PL/ - Z9v5—RLT7—(A—RANUPXT #—F LER iR A—Z ~ U PAEE SFE)
/20 FERIFRYIAYT—

1/18 FEEREE ARRES (1)

BB 707 T LB/ Public and Educational Programs Itinerary



Public and Educational Programs Itinerary

(G=Lisa Grosskopf /| = Natsumi Ito)

10/12 Orientation (G, )

/120 Visit to Joshibi Festival (G, |)

125 Artist Talk + Critique of art works in Fine Arts Course, Joshibi College of Art and Design (G, |)
11/8 Attendance at Introduction to Artist in Residence class (G)

/13 Visit to Super Open Studio (G, I)

17 Lecture in the class Introduction to International Cultural Exchange B (G)
122 Visit to art spots in the Suginami neighborhood (G)
127 Lecture in the class Art Management Seminar | (G, I)

12/14-20 JOSHIBI Artist in Residence Open Studio -Embodied Echoes- (G, I)
/14 Opening reception
/16 Artist Talk Guest: Arno Mitterdorfer (Director - Austrian Cultural Forum Tokyo, Counsellor, Austrian Embassy)

/20 Studio tour for students

| /18 AIR Debriefing organized by the Concentration in Oil Painting and Printmaking (l)
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Guest : Arno Mitterdorfer (Director-Austrian Forum Tokyo ,Counsellor,Austrian Embassy)
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Artist Talk + Critique of art works in Fine Arts Course, Joshibi College of Art and Design Lecture in the class Art Management Seminar |
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I’'m delighted that there are so many opportunities for me to participate in AIR
activities. Among the various activities of AIR, | deeply feel that they support female
artists, leading female artists from all over the world to gather here, communicate
with and support each other, and create art together. | think AIR provides a good
platform for a global art practice.

The theme of my research is related to feminist art, and through the activities of
AIR, | can encounter female artists from different cultures, and we can talk about
our respective artworks and life experiences. During the conversations, | could learn
about the current situation of feminism in different countries, and sometimes | also
interviewed the artists in more depth. There is no doubt that this has helped me
greatly in my research. | hope that all the artists or students who participate in AIR
or anyone with an interest in art can help each other and work together through the
activities of AIR. That is because art is all about being together!

Concentration in Art Produce and Museum
Studies, Master’s Degree Program

Hu Tingyu

BATERLTWS7—T 1 A NOHEBEZBETRRED
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It was a valuable experience for me to see firsthand the production process of
artists who are active overseas and hear directly from them about their intentions

in creating their works. | had the opportunity to talk casually with artists working in
fields different from the professors who usually teach at Joshibi.

| was able to gain new insights into aspects of society and customs that | take for
granted in Japan by seeing them from the perspective of overseas artists. In the
future, | would like to work outside of Japan. Regarding the artists of JOSHIBI AIR as
role models, | hope to create artworks that combine what | experience overseas with

my own sensibilities.

Fine Arts Course,
Joshibi College of Art and Design

Kyoko Matsuzaka
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Natsumi Ito requested to research historical materials on the theme of “doodles in
old students’ diaries and on the reverse side of sketches,” and | responded to her
request as the person in charge of historical materials. The university’s Historical
Archive is not yet available in a digital format, and it is not possible to search for
materials or view archive images on the website. As a result, | asked Natsumi to go
through the materials one by one, a frightening prospect as an analog process. She
probably looked through more than 2,000 pages. In the process, however, she became
interested in the handwritten information in the inventory of materials, and as a
result, she was able to incorporate it into her work. In addition, she actually looked
through more than 70 materials such as letters in the form of pictures, notebooks
and sketchbooks of our students from the Meiji and early Showa periods, and
discovered handwritten letters and doodles of students who studied at Joshibi more
than half a century ago. In the Open Studio, | was freshly surprised to witness her
process of sublimating the descriptions found in the historical materials into art by
copying them.

. Curator, Historical Archive of
NaOko Ta'kahaShI Joshibi University of Art and Design
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My Hopes for JOSHIBI AIR

Reflecting on the first year of the AIR program, when it was difficult for students to engage with
artists, | hoped that in 2023 students would be able to engage with them more directly.

Alazne, who stayed with us for the first half of the program, had been studying intaglio printing in
her home country of Spain. Wishing to also make intaglio prints during her stay in Japan, she made
use of the printmaking studio in the Fine Arts Course of Joshibi College of Art and Design.

There are various intaglio printing techniques, and the diverse equipment used makes a big
difference in terms of expression. Although Alazne struggled to adapt to the different equipment,
an introduction to Japanese paper led her to shift to drawing, and the resulting development of
her work toward a more carefree expression is surely a unique benefit of AIR.

Lisa and Natsumi, who stayed in the latter half of the program, were given time to hold a lecture
after the Joshibi Festival, during which they introduced their respective practices and joined a
critique of the students” work.

It was invaluable for the college students to listen to the artists’ lectures on art creation at a time
when they were about to start preparing their graduation work in earnest, and were worrying
about their own art creation. This was reflected in the students’ positive evaluation of the lecture
in a questionnaire, with one student making the comment, “It was very helpful for me to think
about how to exhibit and conceptualize my work.This was a good opportunity to think about art
from the production process and various other angles, since both artists are working in different
genres.”

In addition, several students raised their hands when asked if anyone would cooperate with Lisa’s
initial project idea to visit the residences of students and their parents and photograph the art
displayed in their homes. Unfortunately, the project could not be realized due to the limited time
frame and budget of the AIR, but it was positive to see the students’ willingness to actively engage
with the artists’ activities.

There are few students from partner universities who study abroad at Joshibi, making it difficult
for students to get a real sense of what it is like to study
overseas even if such programs exist. However, JOSHIBI AIR is
a valuable program that provides Joshibi college students with
role models for studying abroad and working as an artist after
graduation. | will prepare in the hope of continuing to play an

active part in this program in the future.

N . Y / Professor, Fine Arts Course,
aglsa agl Joshibi College of Art and Design

B /Message from Nagisa Yagi/
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JOSHIBI AIR - Traveling Campus

One day while walking around campus, | noticed someone crouching down in a corner of the
campus.When | approached to see what was going on, | found Alazne, a JOSHIBI AIR resident
from Spain, working in the sunlight on a copperplate etching she was creating. | crouched
down to watch her work.As she did so, she told me about the themes and techniques she was
working on. | am a novice when it comes to etching. So her explanation and the mysterious
texture of the copperplate surface were very new to me.There in the bright summer
afternoon, | spent a pleasant time, as if being taught the secrets of alchemy.

A short time later, Lisa from Austria and a Joshibi graduate, Natsumi, arrive. Lisa often goes
off campus to conduct research, while Natsumi works quietly in her studio, applying colors
to canvases and shaving styrofoam. Although | knew what themes each of them had in

mind as they worked on their projects from their pre-submitted residency plans and from
our occasional conversations, it was very interesting to see how they were being put into
practice in concrete terms.As an occasional visitor to the studio, it is impossible for me to
imagine how each of the works in progress in front of my eyes will begin to speak of their
own thematic elements. Lisa is collecting countless small frames, and Natsumi is carving out
strange shapes from styrofoam. It was only later that | discovered that the former were used

to frame Purikura photos, while the latter were parts of the character “f&” (pronounced yu,

meaning “excellent”) left behind in the Historical Archive of Joshibi.

In this way, | have come into contact with fragments of the work of the residents. It was an
experience like traveling to an unfamiliar place in an unfamiliar everyday life, even though

| was on a campus where classes and meetings are always held. While traveling, one can
discover much about oneself while being exposed to unknown climates and philosophies. The
work that an artist creates is of course of great value, but to encounter the daily life of the
artist who creates such work is also invaluable. In this way,
Joshibi has become a traveling campus. | hope that many more
Joshibi students and faculty members will continue to be

travelers.

Deputy Director of JOSHIBI AIR /
Lecturer, Field of Art and Design for Spatial Experience

Hidemi Nishida

271532/ Message from Hidemi N\shida/
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Reflection on the current year

On February 19,2024, four members of the JOSHIBI AIR team held a review meeting of
the JOSHIBI AIR 2023 program.

We would like to offer here a summary of what was discussed and our thoughts for the
next year.

® Cherish new experiences and encounters @

In this year’s JOSHIBI AIR, we developed two programs:The first, a collaboration that

has been ongoing since 2022 with ERTIBIL BIZKAIA, a scholarship program for young
artists conducted by Spain’s Basque Autonomous Government of Bizkaia; and the second,
an Invitation Program that accepts two artists from among Joshibi graduates and alumni
of overseas partner schools through an open call. In both programs, artists are asked to
submit their plans for the research and production they would like to develop in advance,
but there are many uncertainties until the artists actually come to Japan. Especially for
artists coming from overseas, we ask them to plan in a place they have never actually
visited, but at the same time, we believe it is important for them to encounter something
completely new and previously unknown. This duality is both a challenge and an interesting
aspect of the AIR program.

® How to respond and react to the unexpected @

Once the residency began, there were many differences between what was planned in
advance and what actually happened.

Alazne, who stayed from July to August, had hoped to make copperplate prints before her
stay, but due to unexpected technical problems caused by differences in facilities and tools
at the studio in Spain and at the University, she was unable to complete the prints she had
planned during her residency. However, by switching to the production of drawings, she
was able to work on a new method of expression.

For Lisa, who stayed from October to December, the initial conditions needed to realize
her proposal did not match the actual situation, and she was steered in a completely
different direction for her research and production. It must have been a courageous
decision for the artist to change her plan in the middle of her stay, but it was impressive

to see how positively she continued her activities from that point on.

Compared to Alazne and Lisa, Natsumi, who was staying at the same time as Lisa, seemed
to find it easier to work on research and production in line with her initial plan. In reality,
however, we imagine that she encountered a great deal of difficulty at the stage of finding
archive materials to work with. From the materials she was able to find, she developed her
production with flexibility to include a three-dimensional work, which was not part of her
original plan.

There is no doubt that advance planning and forecasting are important for both the artists
and the AIR team.At the same time, however, it is important to remember that richness
and creativity can indeed be found even in seemingly unproductive periods and detours.
Witnessing the unexpected events that the three artists encountered this year and their
three different responses to them made us think anew about the kind of attitude we

should have in response to such events that inevitably occur in AIR.




® AIR as a place for student learning and interaction with faculty and staff @

One of the main features of JOSHIBI AIR is the participation of artists in educational
programs.We aim to have a positive impact on both artists and students/teachers and are

always looking for ways to connect them to each other in order to achieve this goal.

In addition to securing a working environment, we feel that it was significant for Alazne
to be able to communicate closely with the students working in the studio and with
the teachers who are active as artists. Through works in print that involve a fusion of
technique and expression, the exchange between Alazne and the printmakers at Joshibi
was spontaneous and transcended language.

Lisa and Natsumi were given the opportunity to view the Joshibi College of Art and

Design students’ works exhibited at the Joshibi Festival and critique them later in class.
Many students listened to their comments very intently and earnestly, trying to connect
them to their own work. For students who aspire to become artists, the feedback from

these two artists, who are close in age and career, must have offered a real insight.

Lisa also actively participated in various classes as well as critique sessions at the College.

While we feel that this was largely due to Lisa’s own qualities, considering how to parallel
production and participation in educational programs in a way that is meaningful to both
artists and students will be a major key to realizing JOSHIBI AIR in a sustainable way in
the future. Lisa’s original production plan was to photograph the rooms of students, and
she managed to do this on a trial basis several times during the residency. This type of
production is difficult in many ways, but if it is feasible, it should provide an opportunity

for artist-student interaction in a different way than in the classroom.

Natsumi, who is also a graduate of Joshibi, was the most approachable and mutually
understandable person for the students, so many juniors visited the open studio and

a debriefing session was held by the Concentration in Oil Painting and Printing after

her stay, showing the great value of having graduates participate in JOSHIBI AIR. In the
future, creating opportunities for students to listen to and work side-by-side with artists,
including their process of research and production, will provide a unique opportunity for
students to understand the artists’ work.

Through our reflections, we realized that it would be meaningful for AIR not only to show
the artists’ completed works and successful outcomes, but also to share the process with
the students. Artists themselves grow through their participation in AIR, and they connect
their experiences to their next career path.The main reason for holding AIR programs at
universities is to communicate this to students and to create a situation in which artists
are there as living role models. We would like to position this program as a part of career
support for students who want to live as artists or have an interest in artist management
and production, and to make it a mutual experience and opportunity for learning.

® Summary and Conclusion with faculty and staff @

This year’s review meeting was an opportunity to reflect on what AIR is, the significance
of holding AIR programs at universities, and the kind of experience we can offer to artists
and students while questioning the true meaning of the word “results”.

There are still many things that we are exploring and which will only become clearer as
we implement the program, but we will make every effort to apply the points learned this
year to the next edition of Joshibi AIR.

JOSHIBI AIR Team

Teiko Hinuma (Director, JOSHIBI AIR)

Akiko Hayashi (Center for International Relations)

Yuki Sakano (Center for International Relations)

Haruka Yamada (Coordinator, JOSHIBI AIR)
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